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gliss.
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Original Artist:
Lena Raine

Arranged by Scilxurkel
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Otherside
Minecraft 1.18 Caves & Cliffs OST
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(a) These small notes are actually Trumpet
parts, and the arranger thought it sounded
better and more varied to add them here.
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   



    




   





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
    



   

  










         

  





    
     

  
   



    






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

    

  


 

 




  


 



 


 

  
 

  
 





  



    

     
     





(a)

129







    
  

 
 

      
  

 




  

 

 
  

     
  

  
      





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
 





  

  
 


  

 
  





 
 



  

  
 




   



    

     
     






137

  
 

  
 


  





 
  





   
  



  

 
  

 

    
  

  


















141

 








  














 





The ticking of the second hand of the a clock, which is intended to be simulated here, is what the original song had.

145

(a) In fact, the original song here (i.e., the left-hand part here) seems to be delayed by one beat, but the editor believes that adapting it to be non-delayed may
give better results, but with poorer reproduction, and that the player can delay it manually if he or she thinks the original song works better.
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